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2000-2001 SEASON 
Friday, April 6 at 8:00 p.m. 
New England Conservatory’s Jordan Hall 


Sunday, April 8 at 3:00 p.m. 
Sanders Theatre 


Handel & Haydn Society Chorus and Period Orchestra 


Rinaldo Alessandrini, conductor 


Sinfonie da Chiesa Giovanni Bononcini 
[1670-1747] 
Stabat Mater Antonio Bononcini 


[1677-1726] 
Pamela Murray, soprano 
Judith Malafronte, mezzo-soprano 


Ryan Turner, tenor 


Donald Wilkinson, bass 


si nteriiissiou—— 


Gloria Antonio Vivaldi 
[1678-1741] 
Roberta Anderson, soprano 
Gail Plummer Abbey, soprano 


Judith Malafronte, mezzo-soprano 





The program runs for approximately two hours. 


The audience is respectfully asked to turn off all electronic watches, paging 
devices, and cellular phones during the performance. 
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MASTERS OF THE ITALIAN BAROQUE 


HE brothers Giovanni and 
Antonio Bononcini were among 
the most popular composers of 
the eighteenth century, although 
few know their works today. They came 
from a highly-respected musical family, 
with a father who was famous as a 
composer and as a theoretician. His death 
orphaned his children at an early age, and 


Tweedle-dee,” as John Rowe put it in a 
couplet that was to inspire Lewis Carroll. 
But Giovanni's early instrumental works 
were far less galant than his later operas. 
The Sinfonie da Chiesa that he published in 
his late teens are models of early sonata 
form, all the more remarkable for being 
from the pen of a prodigy. 

His younger brother remained in Italy, 


the brothers seem to hV TUT spending his last years in 


looked out for each other 
throughout their lives. The 


Giovanni Bononcini ts 
remembered today 


Modena where he became 
the maestro di cappella in 


elder brother, Giovanni, mostly for his later 1721. Antonio’: style is 
was something of a musical as . considerably more 
prodigy: at the age of fifteen operatic rt valry with contrapuntally complex 
he published three Handel during the than his brother's, which 
collections of instrumental 1720s in London. may be one reason why his 
music, and was pronp ly A OHeras were less well- 
accepted into Bologna’s famous Accademia received during his lifetime. His 


Filarmonica. 

Giovanni’ big break happened in 
1696 when his opera // Trionfo di Camilla 
became the hit of the season in Naples. 
Shortly thereafter he joined the imperial 
court of Leopold I in Vienna, where he 
received an unheard-of salary of 5,000 
florins a year. Soon his works were famous 
throughout Europe; in Paris he was 
regarded as the “modeéle pour les gracieux.” 
He brought his brother Antonio to join 
him, and they both flourished under 
Leopold and his successor Joseph I. The 
next Emperor was less of a fan, however, 
and by 1713 both brothers had returned to 
Italy. 

Giovanni Bononcini is remembered 
today mostly for his later operatic rivalry 
with Handel during the 1720s in London, 
a competition that struck some onlookers 
as ridiculous: “Strange all this difference 
should be/Between Tweedle-dum and 


compositional style was respected by the 
great master of counterpoint, Padre 
Martini, a scholar who even taught the 
young Mozart a thing or two. He judged 
Antonio’s works to be “so dignified, artful, 
and pleasing, that he is distinguished above 
most composers of his time.” 

Antonios setting of the great 
thirteenth-century hymn Stabat Mater was 
probably composed in the last five years of 
his life, just as Giovanni was entertaining 
London audiences with his tasteful arias. It 
opens in a mood of great desolation, with 
the falling figures that vividly convey 
flowing tears in the Baroque language of 
musical rhetoric. A soprano aria, full of 
rich contrapuntal lines, is followed by a 
duet for soprano and alto. The next 
chorus, to the text “pro peccatis suae 
gentis, is in the solemn stile antico style 
that was a mark of serious church music; in 
the middle of this movement, at the words 
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“vidit suum dulcem natum morientem,” 
the chorus begins a slow canon between 
treble and bass, with sobbing repeated 
chords in the strings. The movement 
closes with a particularly somber drawn- 
out cadence. 

Then follows a far more modern 
sound, as the principal violin plays an 
expansive obbligato to accompany the alto; 
the strings reinforce their duet with 
majestic dotted figures. In the second part 
of this aria the texture changes abruptly to 
match the urgency of “fac ut ardeat cor 
meum, and the alto sings elaborately 
“ardent” passagework. The chorus that 
marks the midpoint of the work is a 
particularly Vivaldian moment, as the 
strings outline the harmonies while the 
chorus delivers a straightforward prayer to 
the Virgin: note the wonderful harmonic 
swerve from B flat major to E minor and 
back again. 

The second aria for alto is again with 
obbligato instruments, this time for the 
unusual combination of two solo violas 
and continuo. They provide a meditative 
background for the long phrases of the 
soloist. After a stately aria for bass 
accompanied by continuo, the chorus 


returns with another prayer to the Virgin, 
this time set to a festive dotted rhythm in 
the strings. Now the text changes, and the 
arias no longer describe the scene but each 
make a direct plea to the Virgin, with the 
beseeching imperative “Fac,” or “Make it 
that...” The tenor aria is full of urgency, 
with eloquent appogiaturas on the word 
“passionis,” while the chorus that follows is 
set in a broadly-sung plea from the chorus, 
as the orchestra answers with dramatic 
dotted figures; the second part of this 
movement is given over to solo episodes, 
first for alto and then for tenor, with the 
chorus answering “in die judicii,” as the 
strings depict vividly the leaping flames 
awaiting sinners at the day of judgement. 

This mood of excitement is carried 
over to the bass aria that follows, as unison 
violins outline dramatic leaps. The work 
closes with a tremendous chorus that 
begins with a hushed Largo on the image 
of the death of the earthly body, followed 
by a fugue on the last two words: “paradisi 
porta.” This begins lightly, with just 
chorus and continuo, then after an episode 
given to the strings, finally all the forces 
build the fugue up to a grand conclusion 
in the radiant key of C major. 


THE VENETIAN ANGELS: MUSIC AT THE OSPEDALI 


One of the obligatory sights for any eighteenth-century visitor to Venice was to attend 
a service (or concert — the two were often somewhat interchangeable) at one of the four 
ospedali. ‘These Venetian institutions were originally set up to take in orphans and 
illegitimate children, but soon they developed a reputation as fine finishing schools. 
Their charges were especially well-trained in music. All the ospedali offered concerts 
(the Incurabili, despite its unfortunate name, was famous for its choir) but those of the 
Pieta, where Vivaldi was employed, were particularly renowned. The French jurist 


Charles de Brosses wrote to a friend in 1745 that “the transcendent music is that of the 
ospedali . . . they sing like angels and play the violin, the flute, the organ, the oboe, the 
cello, and the bassoon; in short, there is no instrument, however unwieldy, that can 
frighten them. It is they alone who perform, and about forty girls take part in each 
concert . .. There is nothing like the sight of a young and pretty nun in a white habit, 
with a bunch of pomegranate blossoms over her ear, conducting the orchestra and 


beating time with all the grace and precision imaginable.” 
-Robert Mealy 
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Although the brothers Bononcini were 
extremely well-known in their day, neither 
are among the more familiar names of the 
Baroque today. That is obviously not the 
case with Antonio Vivaldi, but while 
Vivaldi is well-known for his concerti, his 
church music is less familiar to most. One 
exception is his setting of the 
Gloria, RV589, which has 
become even better known 
recently through Mark Morris’ 
striking choreography for the 
work. Vivaldi wrote at least two 
settings of the Gloria that have 
come down to us. This version ® 
was written in late 1716; we @ 
know the date because Vivaldi 
used the same music-paper for 
his oratorio Juditha triumphans, with 
which it shares certain unusual sequences. 
The Vivaldi scholar Michael Talbott has 
suggested that the festive and almost 
martial opening movement may indicate 
that the Gloria was intended for a service 
celebrating a Venetian victory over the 
Turks, especially since Juditha was 
composed for the same occasion. 

Where Juditha works an army of 
different instruments into its lengthy score, 
the Gloria is a masterpiece of economy and 
invention, with only one oboe and one 
trumpet along with strings. This 
instrumentation may stem from the fact 
that at this period San Marco had only one 
trumpeter on its payroll: was there only 
one good player for all of Venice at that 
time? Certainly all the other instruments 
in the orchestra would have been taken by 
Vivaldi’s pupils, the frgliuole of the Pieta. 
By this time the orphanage was proud to 
have a remarkable orchestra and chorus 
made up entirely (except possibly for that 
trumpeter) of women. 

Though the Gloria uses a very 
restricted orchestra, Vivaldi manages to 
produce a wide array of striking effects 
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with his limited means. The triumphant 
mood of the first chorus is dramatically 
contrasted with the following “Et in terra 
pax,” where the strings provide a throbbing 
accompaniment to the long lines of the 
chorus, who move through _ several 
surprising changes of harmony before 
building up to a grand close. 
| The “Laudamus te” that follows 
is almost a concerto for the two 
sopranos, who sing in close 
imitation. [he chorus re-enters 
with a massive statement of 
“Gratias agimus,” followed by 
an explanation of exactly why 
they are giving thanks in the 





“Propter magnam gloriam.” 
Then comes a_ particularly 
tender aria for soprano and obbligato 
oboe, a gentle siciliano of great beauty. This 
intimate moment is in sharp contrast to 
the chorus “Domine Fili,” set alla francese 
to urgent dotted rhythms. The seriousness 
of this chorus continues with the alto aria, 
“Domine Deus,” accompanied only by 
continuo; the chorus. adds _ their 
supplications, and continue with a starkly 
homophonic setting of “Qui tollis péccata 
mundi.” Another alto aria follows, this one 
illustrating its text “Qui sedes” as the voice 
“sits” upon the word for some three bars. 
The festive mood of the opening returns— 
along with the opening music itself—in 
the chorus “Quoniam tu solus sanctus.” 
The work ends with a satisfyingly fugal 
setting of “Cum Sancto Spiritu,” whose 
contrapuntal dexterity owes much to a 
Gloria from 1708 by G.M.Ruggieri, from 
which Vivaldi borrowed generously. 


© Robert Mealy 

Scholar and performer Robert Mealy has 
recorded and toured with many period 
instrument ensembles, including Sequentia, the 
Kings Noyse, Les Arts Florissants, the Boston 
Camerata, and the Handel & Haydn Society. 
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Artist Profiles 


Rinaldo Alessandrini, Conductor 


One of today’s leading figures in early music, Rinaldo 
Alessandrini specializes in the repertoire of Monteverdi and 
Vivaldi. Recent and past conducting engagements include 
Handel's Semele at the 1996 Spoleto Festival, sacred works 
by J.S. Bach at Basilica di Santa Croce, and Monteverdi's 
' Lincoronazione di Poppea with the Welsh National Opera of 
| Cardiff. He was awarded the 1998 Gramophone Award for 
Monteverdi's Ortavo libro de madrigali with his period 
instrument ensemble, Concerto Italiano. Mr. Alessandrini 
has conducted a vast portion of the Baroque repertoire, 
often presenting his own revisions of works. Having made an in-depth study of the 16th 
and 17th century Italian repertoire, he and Concerto Italiano have been featured at 
numerous festivals including the Festival of Early Music of Utrecht, the Flanders Festival, 
the Festival International in Beaune, and various others in Paris, Barcelona, Milan, 
Washington, Tel Aviv, and Edinburgh. Recent recordings with Concerto Italiano for 
Opus 111 include Vivaldi’s Gloria and Magnificat, and the Pergolesi and Scarlatti Stabat 
Maters. Mr. Alessandrini makes his H&¢H and Boston debuts with these performances. 





Gail Plummer Abbey, soprano 


Gail Plummer Abbey appears regularly with many of Boston’s renowned music 
organizations. She has appeared as a soloist with the Handel & Haydn Society, Boston 
Baroque, Emmanuel Music, and Musicians of the Old Post Road. Her festival 
performances include the Spoleto Festival Dei Due Mondi, Aston Magna, and the Boston 
Early Music Festival. Ms. Abbey is a graduate of the Westminster Choir College, where 
she toured and recorded with the Westminster Choir, and had the opportunity to solo 
with the New York Philharmonic under the direction of Zubin Mehta. She has been a 
member of the H&¢H chorus since 1985. 


Roberta Anderson, soprano 


Roberta Anderson has been a frequent soloist in the Handel & Haydn chamber concert 
series, most recently in this season’s Christmas program performing works of Monteverdi 
and Britten. Ms. Anderson has performed with numerous Boston ensembles including 
Emmanuel Music, Boston Baroque, Boston Symphony Orchestra, Cantata Singers, and 
many others. She has made appearances with the Boston Early Music Festival in 
Monteverdi's L ‘Orfeo, the Aston Magna Festival in Monteverdi’s L'Incoronazione di 
Poppea, and in Germany with Concerto Koln in Bach's Mass in B Minor. Ms. Anderson 
can be heard on recordings for Harmonia Mundi, Erato, Koch, Telarc, and New World. 
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Judith Malafronte, mezzo-soprano 


Mezzo-soprano Judith Malafronte has appeared with numerous orchestras and oratorio 
societies including the Los Angeles Philharmonic at the Hollywood Bowl, the San 
Francisco Symphony, the St. Louis and Baltimore Symphonies, Musica Sacra of New 
York, Seattle Baroque Orchestra, and the Handel & Haydn Society. She has sung at the 
Tanglewood Festival, the Boston Early Music Festival and is a frequent guest artist with 
Philharmonia Baroque Orchestra, the Dave Brubeck Quartet, and American Bach 
Soloists. Her operatic performances have included Handel's Serse at the Gottingen 
Festival, Dido and Aeneas with Mark Morris Dance Group, and Monteverdi's 
LIncoronazione di Poppea for the Aston Magna Festival. She has recorded for BMG, 
Deutsche Harmonia Mundi, EMI, Koch Classics, and Harmonia Mundi USA. Her 
recording of the St. Matthew Passion with American Bach Soloists was released in 
November 2000 on the Koch label. 


Pamela Murray, soprano 


Pamela Murray has been a frequent guest of many of Boston’s early music ensembles. Her 
oratorio credits include Bach’s Magnificat conducted by Seiji Ozawa, Bach's St. Matthew 
Passion and Handel’s Samson and Solomon with Emmanuel Music, Carissimi’s Jephte, 
Faure’s Requiem, and Mendelssohn's Elijah. Ms. Murray has appeared as soloist in 
Handel’s Dixit Dominus, part of a touring program with the Handel & Haydn Society 
under the direction of Christopher Hogwood. Ms. Murray is a founding member of 
Favelle Lyrica, a Boston-based trio who's most recent CD, A New Sappho, on the KOCH 


International label, has received national critical acclaim. 


Ryan Turner, tenor 


Ryan Turner has performed to critical acclaim in oratorio, opera, and recital throughout 
the U.S. and Europe. He has been a featured solo artist with the Handel & Haydn 
Society, Emmanuel Music, Boston Baroque, Seattle Baroque, Kings Noyse, Ensemble 
Abendmusik, Boston Camerata, and Coro Allegro singing under such conductors as 
Grant Llewellyn, Paul McCreesh, and John Harbison. Mr. Turner recently recorded the 
role Metagenes in Kapsberger’s Apotheosis with Ensemble Abendmusick. Mr. Turner is on 
the voice faculties of Boston College and Plymouth State College. 


Donald Wilkinson, baritone 


Donald Wilkinson enjoys a distinguished career in concert, opera, oratorio, and recital, 
and has appeared throughout the United States and Canada. In 1995 he made his 
European debut in the world premiere of Theodore Antoniou's opera, Te Bacchae, at the 
Acropolis in Athens, Greece. Mr. Wilkinson has performed as soloist with Seiji Ozawa and 
the Boston Symphony Orchestra, Christopher Hogwood and the Handel & Haydn 
Society, and since 1984 has been a soloist in Emmanuel Music's Bach Cantata series under 
the direction of Craig Smith. 
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The Handel & Haydn Society 


The Handel & Haydn Society is considered one of America’s premier chorus and period 
instrument ensembles. Under the artistic direction of internationally renowned conductor 
Christopher Hogwood since 1986, H&H is a leader in historically informed 
performance. Each H&H concert is distinguished by the use of instruments, techniques, 
and performance styles typical of the period in which the music was composed. Founded 
in Boston in 1815, H&H is the oldest continuously performing arts organization in the 
country, with a long tradition of musical excellence. In the nineteenth century, the Society 
gave the American premieres of numerous important works, including Handel's Messiah 
(1818), which H&H has performed every year since 1854, Haydn's Creation (1819), 
Handel’s Samson (1845), Solomon (1855), and Israel in Egypt (1859), and Bach’s Mass in 
B Minor (1887) and St. Matthew Passion (1889). In recent seasons H&H has offered 
semi-staged productions of two operas by Handel: Julius Caesar with Sylvia McNair as 
Cleopatra and Semele with Meredith Hall in the title role. H8cH’s innovative educational 
outreach program brings the joy of classical music to more than 10,000 students each year 
in 50 public schools throughout Massachusetts. 


H&H ORCHESTRA 


VIOLIN VIOLA OBOE 
Daniel Stepner* Laura Jeppesen Sarah Davol 
ge e Remsen Kinne rion Fine is memory 
air of Estah e& Robert Tae 
Jane Starkman Barbara Wright TRUM ite 
Krista Buckland Reisner Bruce H 
Judith Eissenber CBEES ORGAN 
6 Karen Kaderavek * 
VIOLIN ui Candace & William Peter Watchorn 
Achtmeyer Chair 
Julie Le E | F l d * principal 
et ze Sayin TL) 77e ROGE GC 
Lena Wong B ASS 
Barbara Englesberg Michael Willens 
Kinloch Earle Amelia Peabody Chair 
H&H CHORUS 
John Finney, Chorusmaster 
The Cabot Family Chorusmaster Chair 
SOPRANO ALTO TENOR 
Gail Plummer Abbey Maryléne Altieri Gerald Thomas Gray 
Roberta Anderson Katharine Emory Murray Kidd 
Janice Giampa Susan Byers Paxson Ryan Turner 
Pamela Murray Kamala Soparkar WEE 
Peter Gibson 
Herman Hildebrand 
Donald Wilkinson 


The HexH Chorus is funded in part by a generous gift from the Wintersauce Foundation. 
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Giovanni Bononcini: Stabat Mater 


Chorus 

Stabat Mater dolorosa 
juxta crucem lacrymosa 
dum pendebat Filius. 
Cujus animam gementem, 
contristantem et dolentem 
pertransivit gladius. 


Aria (Pamela Murray) 

O quam tristis et afflicta 
fuit illa benedicta 

Mater Unigeniti. 

Quz moerebat et dolebat, 
Pia Mater, dum videbat 
Nati poenas incliti. 


Duet (Pamela Murray, Judith Malafronte) 


Quis est homo qui non fleret 
Matrem Christi si videret 

in tanto supplicio? 

Quis non posset contristari, 
Christi Matrem contemplari 
dolentem cum Filio? 


Chorus 

Pro peccatis suz gentis 
vidit Jesum in tormentis 
et flagellis subditum, 

vidit suum dulcem Natum 
moriendo desolatum, 
dum emisit spiritum. 


Aria (Judith Malafronte) 
Eia, Mater, fons amoris, 

me sentire vim doloris, 

fac ut tecum lugeam. 

Fac ut ardeat cor meum 

in amando Christum Deum, 
ut sibi complaceam. 


The grieving Mother 

stood weeping by the cross 
where her Son was hanging. 
Her spirit cried out, 
mourning and sorrowing, 
as if pierced with a sword. 


Oh, how grieved and struck down 
was that blessed woman, 

Mother of the only-begotten Son. 
How she mourned and lamented, 
this Holy Mother, seeing 


her Son hanging there in pain. 


What man would not weep 

to see Christ's Mother 

in such humiliation? 

Who would not suffer with her, 
seeing the Mother of Christ 


sorrowing for her Son? 


For the sins of His people 
she saw Jesus in torment, 
beaten down with whips; 
saw her gentle Son 

dying in desolation, 
breathing out His spirit. 


Let me, Mother, font of love, 
feel with thee thy grief, 
make me mourn with thee. 
Make my heart so burn 

for love of Christ my God 
that it be satisfied. 
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Chorus 

Sancta Mater, istud agas, 
crucifixi fige plagas 
cordi meo valide. 

Tui Nati vulnerati, 

tam dignati pro me pati, 
poenas mecum divide. 


Aria (Judith Malafronte) 
Fac me tecum pie flere, 
crucifixo condolere, 
donec ego vixero. 


Aria (Donald Wilkinson) 
Juxta crucem tecum stare 
et me tibi sociare 

in planctu desidero. 


Chorus 

Virgo virginum preclara, 
mihi jam non sis amara: 
fac me tecum plangere. 


Aria (Ryan Turner) 


Fac ut portem Christi mortem, 


passionis fac consortem 
et plagas recolere. 


Chorus and Solos 


Holy Mother, let it be 


that the stripes of the crucified 


may pierce my heart. 

With thy injured Son 

who suffered so to save me, 
let me share His pains. 


Let me weep beside thee, 
mourning the crucified 


as long as I shall live. 


To stand beside the cross 
and to join with thee 
in weeping is my desire: 


Virgin famed of all virgins, 
be not severe with me now; 
let me weep with thee. 


Let me bear Christ's death, 
let me share His suffering 


and remember Hts blows. 


(Judith Malafronte, Ryan Turner) 
Fac me plagis vulnerari, Let me be wounded with His wounds, 
Cruce hac inebriari, let me be inebriated by the cross 
Ob amorem Filii. and your Son's blood. 
Lest I burn, set afire by flames, 
Per Te, Virgo, sim defensus Virgin, may I be defended by you, 


In die iudicii. on the day of judgement. 


Inflammatus et accensus 


Aria (Donald Wilkinson) 
Fac me cruce custodiri 
Morte Christi praemuniri 


May I be guarded by the cross, 
protected by Christ's death, 


Confoveri gratia. nurtured by grace. 
Chorus 
Quando corpus morietur, When my body dies 


fac ut animz donetur let my soul be granted 


paradisi gloria. the glory of heaven. 


wien 4 |G et 


TEESE STS aT a 


Antonio Vivaldi: Gloria, RV 589 


Chorus 


Gloria in excelsis Deo. 


Chorus 


Et in terra’ pax hominibus bonz 


voluntatis. 


Duet (Roberta Anderson, 
Gail Plummer Abbey) 


Laudamus te, benedicimus te, adoramus 


te, gloriticamus te. 


Chorus 
Gratias agimus tibi propter magnam 


gloriam tuam. 


Aria (Roberta Anderson) 
Domine Deus, rex ccelestis, Deus pater 


omnipotens. 


Chorus 
Domine fili unigenite 
Jesu Christe. 


Chorus and solo (Judith Malafronte) 
Domine Deus, agnus Dei, filius patris. 
Qui tollis peccata mundi, 


miserere nobis. 


Chorus 
Qui _ collis 


dep recationem n Oostram. 


peccata) mundi,  suscipe 


Aria (Judith Malafronte) 
Qui sedes ad dextram patris, 


miserere nobis. 


Chorus 


Quoniam tu solus sanctus, tu  solus 


Dominus, tu solus altissimus, Jesu 


Christe. 


“horus 
Cum sancto spiritu in gloria Dei patris, 
Amen. 


Glory be to God on high. 


And on earth peace to men of good will. 


We praise thee, we bless thee, we worship 
thee, we glorify thee. 


We give thanks to thee for thy great glory. 


O Lord God, heavenly king, God the father 
almighty. 


O Lord, the only begotten Son, 
Jesus Christ. 


Lord God, lamb of God, son of the father. 
Thou that takest away the sins of the world, 


have mercy upon us. 


Thou that takest away the sins of the world, 


receive our prayer. 


Thou that sittest at the right hand of the 
Father, have mercy upon us. 


For thou alone art holy, thou alone art the 
Lord, thou alone, Christ, art most high. 


With the Holy Ghost in the glory of God the 


father, Amen. 
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Help H&H build its audience and receive a 


FREE CD! 


Handel & Haydn Society subscribers tell us time 
and time again how much they enjoy the 
innovative programs and quality of 
performances that H&H offers throughout the 
season. We are proud of our artistic 
accomplishments and it shows in the number 
of individuals purchasing series tickets to our 
concerts. Over the past three years the 
H&H subscriber base has grown by an 


amazing 870 individuals for a current total of 4000! 








Subscribers often ask us what they could do to help H&H grow and thrive. In addition 
to renewing your subscription and giving a gift to the annual fund, we would be most 
grateful if you would consider introducing new “fans” to H&H’s acclaimed artistry. 


Here’s how you can assist us: 


Give H&H the names and addresses of friends to whom you would like us to send 
information about our upcoming season. (The names will be added to the mailing list 
unless specified otherwise.) We'll enter your name in a drawing for two FREE 
subscriptions to our 2001-2002 season. If you provide the names and addresses of 
5 or more friends (who are not already on our list), we will give you a free gift of 
either an H&H tote bag or an H&H t-shirt. If you provide 10 or more names and 
addresses, we will give you a free CD of H&H’s recording of Handel’s "Messiah!"* 


There are Three Easy Ways to contact us: 


1. Pick up an ENVELOPE and BLANK FORM in the lobby and mail it to the 
Handel & Haydn Society, 300 Massachusetts Avenue, Boston, MA, 02115. 





2. Call us at 617-266-3605. 


3. Send an email to info@handelandhaydn.org. If including 5 or more names, 
please indicate the gift you wish to receive. 





If you are not a subscriber and would like more information, or would like to 
participate, please feel to contact us as indicated above. 


Thank you for your kind support and consideration! 


— 


“If providing 10 or more names, you are only el igible for one gift. 
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Outreach Program 


Bringing the joy of classical music 
to children of all ages 





The H&H Educational 
Outreach Program provides 
opportunities for children to 
both hear and perform classical 
music. H&H offers workshops, 
recitals, and youth concerts to 
area public schools at no cost, 
reaching more than 10,000 
children each year. 


¢ In-School Workshops feature a vocal 
quartet and pianist who offer an 
engaging lesson in music and history, 
in a format that encourages children 
to respond to the music and interact 
with musicians. 


¢ Participatory Youth Concerts pair 
high school choruses with the H&¢H 


Participatory Youth Concert led by Associate Conductor 
Orchestra and Chorus for John Finney. 


performances in local communities. 


¢ The Vocal Apprenticeship Program identifies and nurtures young vocal talent, and 
provides high school students with a high degree of personalized, pre-professional 
training. Providing far more than “singing lessons,” the program offers the resources a 
young singer needs in order to reach his or her full potential, musically, academically, 
and personally. New England Conservatory and Boston Conservatory are H&H’s 
instructional partners in the Program, which also includes: 


The H&H Youth Chorus: Matthew Garrett, director, an ensemble of 50 children, ages 9- 
13, from diverse communities throughout Greater Boston * H&H Singers, a prepertory 
chorus for children ages 8-11. * The Treble Ensemble, an all-female high school vocal 


group ® Private voice, theory and piano instruction for students in grades 9-12. 


For more information, contact Robin Baker at (617) 262-1815. 


Vocal Apprenticeship Program endowed in part by Karen & George Levy. 








Mozart, Haydn, 
e~ Hogwood 
Fri., April 20, 8pm - Symphony Hall 
Sun., April 22, 3pm - Symphony Hall 
Christopher Hogwood, conductor 
Robert Levin, piano 

Dominique Labelle, soprano 
MOZART: Overture to La clamenza di Tito 
MOZART: Piano Concerto No. 21 
MOZART: “Chiio mi scordi di te” 
HAYDN: Symphony No. 104 

Join us in celebrating H&H Artistic 


Director Christopher Hogwood 15 years 
of outstanding musical leadership. 















MUSICA SACRA 
MARY BEEKMAN, MUSIC DIRECTOR 
3) ea cr Re 

1 Qa | ins i 


SAT. MAY 5 
nf \ 8:00 P.M. 


(= i H\ 

Peas 4 ei 
pq? Flemish Choral Music - 
cf of the High Renaissance 


Music of Le Jeune, Lasso, 








Clemens non Papa, 
and others 
from the printing presses 
of Tylman Susato & 
Christopher Plantin 


First Church Congregational 
11 Garden Street, Cambridge & 
TICKETS: $20, $15, $12 students & seniors 


L * For info and tickets call 
K 1" (781) 648-7421 


MASUCHUSETTS CHLTUEAL COU YON WL US casa era. Ole 


Tickets and Information 
(617) 266-3605 





www.handelandhaydn.org 








H&H Administration 


Mary A. Deissler, Executive Director 


ADMINISTRATION ARTISTIC 
Debra A. Moniz, General Manager Thomas L. Vignieri, Artistic Administrator 
Barbara Cotta, Box Office/Database Consultant Michael E. Jendrysik, Artistic Services Manager 
Hayden Gore, Box Office Assistant Jesse Levine, Music Librarian/Production Manager 
Linda Millenbach, Admunistrative Assistant 
MARKETING 

DEVELOPMENT Gregg D. Sorensen, Director of Marketing 
Donna J. Huron, Director of Major Gifts Brian R. Stuart, Marketing Coordinator 
Aileen Donnelly, Director of Annual Giving Cherie Chun, Marketing Assistant 
Kate Huff, Development Assistant 

EDUCATION 


Robin L. Baker, Director of Education 
Matthew L. Garrett, Youth Chorus Director 
Sandra Piques Eddy, Treble Ensemble Director 


Casner & Edwards, Of Counsel 


Handel & Haydn Society 
Horticultural Hall ¢ 300 Massachusetts Avenue * Boston, MA 02115 
(617) 262-1815 © Fax (617) 266-4217 www.handelandhaydn.org * info@handelandhaydn.org 
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Boston Early Music Festival 
es Exhibition 


“The worlds) The French Influence in Europe 
leading festival 


__y| PAUL ODETTE €9 STEPHEN STUBBS, 2001 Artistic Directors 
of early music. 


pee eer erers FULLY-STAGED OPERATIC CENTERPIECE 
BE Jean-Bapgiste LuJly’s 


THESE: 


- | ji : | P featuring an international cast of singers, instrumentalist €S dancers, including 


FUN. 


200LI 


Brochures available 


now. Please join our 














GILBERT BLIN * ROBIN LINKLATER * LUCY GRAHAM 
Stage Director Sets EF Costumes Choreographer 


ANNA WATKINS * Costume M1Stress 
















Thésée is produced in collaboration with Boston's 
Handel & Haydn Society Chorus | 
Six fully-staged performances: June 11-13 & 15-17, 2001 












The Copley Theatre, 225 Clarendon Street, Boston 
EVENING &s LATE-NIGHT CONCERTS 


by a world-class array of the best instrumental &8 vocal ensembles including 
Le Concert SpiRITUEL directed by Hervé Niquet 
ENSEMBLE Douce MEmotre directed by Denis Raisin Dadre 
Prerre Hantat, harpsichord (S Huco REynkE, recorder 


ENSEMBLE CLEMENT JANEQUIN directed by Dominique Visse 


mailing lift today! 











BEME 


P.O. BOX 2632 





CAMBRIDGE MA 





02238 
Four NaTIONS ENSEMBLE, FORTUNE'S WHEEL, | RAGICOMEDIA, 










617-661-1812 
FAX:617-267-6539 


ByRON SCHENKMAN, harpsichord &F many more! 


THE BEMF EXHIBITION 
The largest show of its kind in the world! 






BEMF@BEMF.ORG 










WWW.BEMF.ORG 








OVER IO0O CONCURRENT EVENTS, SCHOLARLY 








Be one Bie 
a4 EA. ML >, 
I ROS SYMPOSIA, MASTERCLASSES €9 FAMILY DAY, 
ioe: <r A ioe PUBLIC HUMANITIES DISCUSSIONS &% MUCH MORE! 
f i Y) 12 x 


“ .. this country s most prestigious forum for original instrument 
performance, as well as the field’s biggest fair for instrument 
builders and performers.” THE NEW YORK TIMES 









H&H Vision Campaign 


In fiscal year 2000, the Handel & Haydn Socie 
is also in the midst of a $2.5 million Ca 
Designated funds will enable the Society to enhance the quality 


ty launched a five-year $4.0 million Vision Campaign; the Society 
pital Campaign for permanent endowment and working capital reserve. 
of all performances and to reach new audiences. 


We are grateful to the following donors whose generous commitments will guide H&H into the 21st century. 


Vision Benefactors 

($250,000 and up) 

Candace & William Achtmeyer 
Mr. & Mrs. J. Robert Held 


Vision Leaders 
($100,000 - $249,999) 
Dr. Lee C. Bradley HI* 
Deborah & Robert First 
Mr. John W. Gorman 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen Kinne III 
Karen & George Levy 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace and John Neises 
Amelia Peabody Charitable Fund 
Mary & Michael Scott Morton 
Robert H. Scott & Diane T. 
Spencer 
Jane & Wat Tyler 
Mr. Christopher R. Yens 
in memory of Estah & Robert Yens 


Vision Sustainers 


($50,0000 - $99,999) 


Virginia Wellington Cabot 
Foundation 

Alfred & Fay Chandler 

Mr. Joseph M. Flynn 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. Timothy C. Robinson 

Dr. Michael Fisher Sandler 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Wintersauce Foundation 

One Anonymous Donor 


Vision Patrons 

($5,000 - $49,999) 

Mr. Mitchell Adams 

Kathy & Bob Allen 

Prof. & Mrs. Rae D. Anderson 
JMR Barker Foundation 

Leo & Gabriella Beranek 
Julian & Marion Bullitt 

Mr.& Mrs. Richard Burnes, Jr. 
Dr. & Mrs. Edmund B. Cabot 
The Boston Company 

Jane B. Cook Charitable Fund 
Mr. and Mrs. J. Linzee Coolidge 


Greenwalt Charitable Trust 
Suzanne and Easley Hamner 

Mr. & Mrs. David L. Jenkins 
Mr. & Mrs. David Landay 
Edward Lashman & Joyce Schwartz 
Mr. and Mrs. Kenneth B. Latham, Jr. 
Ms. Winifred L. Li 

Stanley and Lucy Lopata 

Sharon FE. Merrill & John Marino 
Ms. Amy Meyer 

Pat & Dave Nelson 

Amelia Peabody Foundation 

Mr. & Mrs. Charles E. Porter 
Jerome & Dorothy M. Preston 
Ms. Judith Lewis Rameior 

The Estate of Estelle Richmond 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Katherine & Michael Schieffelin 
Andy & Ed Smith 

The Stevens Foundation 

Miss Elizabeth B. Storer 
Elizabeth & Rawson Wood 

Mr. Howard W. Zoufaly 


One Anonymous Donor 


Cabot Family Charitable Trust Mr. and Mrs. John Gerstmayr 


CONDUCTOR’S CIRCLE 


Members of the Conductor's Circle express their commitment to Baroque and Classical music by donating 
$1,000 or more to the Annual Fund. Their support has helped establish H8cH as a premier chorus and 


period instrument orchestra and a leader in Historically Informed Performance. To learn more about the 


*Deceased 


Conductor’s Circle, please call Donna Huron, Director of Development at, (617) 262-1815. 


Millennium Circle 
($50,000 and up) 

Fay & Alfred Chandler 
Mr. & Mrs. J. Robert Held 


Platinum Baton 

($25,000 - $49,999) 

Candace & William Achtmeyer 
Mr. & Mrs. Richard Burnes, Jr. 
Mrs. Stanton W. Davis 

Deborah & Robert First 

Mary & Michael S. Scott Morton 


Diamond Baton 

($10,000 to $24,999) 

Dr. Lee C. Bradley III* 

Mr. Todd Estabrook 

Mr. Joseph M. Flynn 

Mr. John W. Gorman 

Mrs. Henry M. Halvorson 

Mr. & Mrs. Remsen M. Kinne II 
Mr. & Mrs. David L. Landay 
Karen & George Levy 

Mr. Walter Howard Mayo III 
Mary & Sherif Nada 

Pat & Dave Nelson 

Dr. & Mrs. Maurice Pechet 

Mr. & Mrs. Timothy C. Robinson 
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Dr. Michael Fisher Sandler 
Robert H. Scott & 

Diane T. Spencer 
Jane & Wat Tyler 
Paul Wessling & Helen Blakely 
Janet & Dean Whitla 
Elizabeth & Rawson Wood 


Gold Baton 

($5,000 to $9,999) 

Jan & John Adams 
Kathy & Bob Allen 
Afarin & Lee Bellisario 
Leo & Gabriella Beranek 
Mr. John FE Cogan, Jr. 


BUSINESS RADIO IS BACK IN BOSTON! 


BUSINESS 
10604" 


Weekday Line-up 


6am to 9am 
9am to 10am 
10am to Noon 
Noon to lpm 
lpm to 3pm 
3pm to 4pm 
4pm to 6pm 


Boston Business Journal AM Edition 

On The Money with Bailey and Stein 

The Bob Glovsky Show 

The Business of Being Healthy with Frankie Boyer 
Full Disclosure with Attorney Steve Weisman 
Everybody’s Business with Upton Bell 

Market Wrap with Mark Mills 


athtaking.... All 
ropulsive = 


May4&5a 8pm ¢ NEC's Jordan Hall ; 
Boston Baroque's 
Beethoven 


VACo} Tam Melala-lare 
Stephanie Chase, soloist 


FREE PRE-CONCERT 
LECTURE/DEMO AT 6:45 


Martin Pearlman 





Tickets are going fast! $19-$48 [ Music Director 


Ms. Willma H. Davis 
Mr. Mark E. Denneen 
Dena & Felda Hardyman 
Mr. & Mrs. David B. Jenkins 
Mr. Glenn A. KnicKrehm 
Mr. & Mrs. David H. Knight 
Thomas & Laura Lucke 
Mr. & Mrs. Paul C. McLaughlin 
Ms. Sharon FE. Merrill 
Mr. & Mrs. C. James Prieur 
Mr. Daniel L. Romanow 
Mr. & Mrs. Edward J. Rothe 
Carol & George Sacerdote 
Stephen A. & 

Hazel P. Shaughnessy 
Cathy & Jim Stone 
Kathleen & Walter Weld 
Paul Wessling & Helen Blakely 


Jane & James Wilson 


Silver Baton 
($2,500 to $4,999) 
Marion & Julian Bullitt 
Dr. T. Edward Bynum 
Dr. & Mrs. Edmund B. Cabot 
Ms. Linda Cabot Black 
Mr. J. Linzee Coolidge 
Barbara & Robert Cotta 
Ms. Bonnie L. Crane 
Ms. Elizabeth C. Davis 
Mary & Jim Deissler 
William H. Fonvielle & 
Carole Sharoff 
Mr. John W. Gerstmayr 
Mr. Eugene E. Grant 
Sylvia & Roy A. Hammer 
Dena & Felda Hardymon 
Mr. Christopher Hogwood 
Sara & James Joslin 
Brenda & Peter Kronberg 
Edward Lashman & 
Joyce Schwartz 
Ms. Barbara Lee* 
Ms. Winifred I. Li 
Lois Lowry & Martin Small 
Janet & David McCue 
Ms. Sandra Sue McQuay 
Pat & Richard MacKinnon 
Ms. Amy Meyer 
Dr. Betty Morningstar 
Ms. Lisa Onorato 
Winnie & Leroy Parker 
Mr. & Mrs. Charles E. Porter 
Karen & Lowell Richards 
Ms. Alice E. Richmond 
Ms. Robin R. Riggs & 
Mr. David Fish 
Ms. Holly P. Safford 
Katherine & Michael Schieffelin 
Mss Elizabeth Storer 
Drs. Mary & Richard Scott 
Dr. & Mrs. J. Kurt Stark 


Miss Elizabeth B. Storer 
Mr. & Mrs. Ronald N. Woodward 
Mr. Christopher R. Yens & 
Ms. Temple V. Gill 
Ellen & Arnold Zetcher 


Two Anonymous Donors 


Bronze Baton 
($1,000 to $2,499) 
Dr. E. Knight Alexander 
Mr. Rex E. Atwood 
Ms. Marjorie Bakken 
Martha H. & Robert M. Bancroft 
Ms. Susan Baust 
in memory of Roger Baust 
Dr. John Biggers & 
Dr. Betsey Williams 
Joan & John Bok 
Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 
Ms. Susan Okie Bush 
Mr. Thomas R. Cashman 
Dr. Kevin J. Clancy 
Diddy & John Cullinane 
Mr. Paul A. Cully 
Mr. Richard D. Dionne 
Ellen & Thomas Draper 
Irving & Gloria Fox 
Mr. Jonathan Fryer 
Darcy & Howard K. Fuguet 
Mr. Russell Gaudreau, Jr. 
Mr. Peter Gibson 
Barbara & Steven Grossman 
Mr. & Mrs. George Guilbault 
Amy Hadden 
Suzanne & Easley Hamner 
George & Daphne Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 


Donna Huron & John Paul Marosy 


Mr. Horace Irvine III 
Ms. Rachel Jacoff 
Mr. Taylor Kirkpatrick 
Seth A. & Beth S. Klarman 
Sophie & Dieter Koch-Weser 
Ms. Waltrude A. Lampe 
Dr. Michael Lawler 
Dr. Lucy Lee 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Peter G. Manson & 

Peter A. Durfee 
Mr. & Mrs. Robert A. Marra 
Stephen Morrissey & 

Jill Harmsworth 
Ms. Debra Ann Moniz 
Robert & Jane Morse 
Dr. Josephine L. Murray 
Mr. John O'Malley 
Mr. Leroy & Dr. Winifred Parker 
Mr. & Mrs. Francis E. Perkins, Jr. 
Mr. E. Lee Perry 
Mr. & Mrs. Jerome Preston, Jr. 
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Ms. Judith Lewis Rameior 
Stanley & Kay Schlozman 

Mr. Robert N. Shapiro 

Ms. Bonnie Shershow 

Ms. Joyce H. Hanlon 

Daniel & Prudence Steiner 

Ms. Susan Stemper 

Jolinda & William Taylor 

Jeffrey & Linda Thomas 

Mr. & Mrs. Lawrence Thompson 
Dr. Pamela O. Waite 

Elizabeth & Robert Wax 

Mr. Robert Welborn 

Mr. & Mrs. Keith G. Willoughby 
Miriam & Charles Wood 
Susannah & Thomas Wood 

Ms. Gwill York 

Hon. Rya W. Zobel 


Four Anonymous Donors 


ANNUAL FUND 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 
Cushing Anderson & 

Susan Kazanas 

in honor of Kathleen Anderson 
David & Rhona Bakst 
Thomas & Holly Bazarnick 
Mr. Edward R. Bedrosian 
Mr. Peter M. Black 
Ann & Norman Bikales 
John & Diane Britton 
Ms. Linda Bui 

& Mr. Theodore Sims 
Ms. Kathleen Bursley 
Stephen and Lois Coit 
Aileen & Martin Donnelly 
Mr. & Mrs. Peter M. Farnam 
Mr. Joel Farrell 
Ms. Judith Fortin 
Mr. & Mrs. Richard B. Gladstone 
Helen & Raymond Goodman 
Patricia & John Herrin 
Mr. & Mrs. James T. Hintlian 
Samuel & Martha Hoar 
Ms. Sara L. Johnson 
Barry & Karen Kay 
Ms. Margot Kittridge 
Seth A. & Beth S. Klarman 
Mr. Robert Krueger 
Paul Laferriere & Dorrie Parini 
Ms. Barbara Maze 
Ms. Laurel McConnell 
Ms. Marilyn Miller 
Mr. & Mrs. Mark Muello 
Mr. William H. Niblock 
Mr. Stephen W. O'Keefe 
William Amory Potter & 

E. Kay Cowan 


armani.com — 


www. giorgio 






GIORGIO ARMANI 


22 NEWBURY STREET 617.267.3200 


Dorothy M. & 
Jerome J. Preston, Jr. 
Dr. Walter M. Robinson 
Mr. & Mrs. Hugh Samson 
Mr. John Schnapp 
Mr. & Mrs. Robert G. Scully 
Dick and Mary Jean Shultz 
Ms. Kim Sichel & 
Mr. Richard Brown 
Andrew & Yonghe Silvers 
Mr. and Mrs. Norton Q. Sloan 
Mr. & Mrs. Daniel Steiner 
in honor of the Alfred & Fay 
Chandler 
Mr. James H. Wallace 
Donald & Susan Ware 
Mr. & Mrs. William G. Wilkinson 
Ms. Beverly Wing 
Ms. Laurie Young 
Ms. Rhonda S. Zinner 


Orchestra Circle 
($250 to $499) 
Ms. Margaret Abbott 
Ms. Christine Adamow 
Ms. Sandra Andrysiak 
Nina & John Archabal 
in honor of Janet & Dean Whitla 
Ms. Nancye Araneo & 
Mr. Raymond Delisle 
Dr. & Mrs. John H. Arthur 
Dr. Leif K. Bakland & 
Mary Wonson 
Ms. Roberta E Benjamin 
Ms. Sally Bernard 
in memory of Doris Paulsen 
Mr. & Mrs. Conrad H. Biber 
Mr. Howard P. Blatchford, Jr. 
Matthew & Marlene Booth 
Mr. & Mrs. David M. Bray 
Mr. & Mrs. R. Warren 
Breckenridge 
Dr. & Mrs. Richard Bringhurst 
Ms. Merrill Buchhalter 
Rev. Thomas W. Buckley 
Dr. Ronald B. Campbell, Jr. 
Mr. Walter H. Caskey 
Dr. Dennis Ceru 
M. Perry & Dawn L. Chapman 
Ms. Melissa P. Chase 
Mr. Leslie Cheek IV 
& Ms. Charlotte Joslin 
Mr. Richard Churchill 
Ms. Lucinda Melissa Ciano 
Mr. & Mrs. Howard I. Cohen 
Mr. Robert A. Cole 
Christine & James Connor 
Mr. Robert Cowen 
Mr. R. B. Cutler 
Mr. & Mrs. Alexander T. Dike 
Alice & Roland L. Driscoll 
Mark & Patricia Dufty 


Barry & Joyce Eisenstein 
Dr. Richard Falb 
Mr. Frank Ferguson 
Mr. Frank R. Field III 
Ms. Maureen Filmer 
Ms. Margaret Fisher 
Mr. William T. Fleming 
Mr. & Mrs. Murray Forbes 
Mr. & Mrs. Charles L. 
Gagnebin II] 
Mr. Thomas M. Garrett 
Ms. Carter George 
Ralph & Janet Gerenz 
Ms. Kathleen E. Gifford 
Drs. Alfred L. & Joan H. Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Ms. Leslie Gould 
Fr. Andrew M. Greeley 
in honor of the Vanecko & 
Munley marriage 
Robin J. & Dean E. Hanley 
Carroll & Molly Harrington 
Miss Alice B. Hatch 
Marilyn & James Heskett 
Mr. & Mrs. Barry E. Hoffman 
Peter & Jane Howard 
Ilene & Richard Jacobs 
Ms. Andrea Jeftrey 
Mr. & Mrs. Anthony Jones 
Ms. Irina Karaivanova 
Mr. William Kelly 
James & Judith Kotanchik 
Mr. Paul V. Kelly & 
Ms. Linda Perrotto 
Mr. William Kelly 
Dr. & Mrs. Harold Kosasky 
Drs. Allen & Jeanne Krieger 
Mr. & Mrs. Roger Lazarus 
Dr. Mary R. Loeken & 
Mr. Alan E. Smith 
Dr. & Mrs. Hywel Madoc-Jones 
Samuel & Elizabeth Magruder 
Ms. Jane E. Manilych & 
Prof. W. Carl Kester 
Mr. John J. Marczewski 
Dr. & Mrs. Edward J. Martens 
Mr. Christopher Mekal & 
Mr. Gilles Quintal 
Mr. James E Millea 
Mr. George Moriarty 
Mr. William J. Mrachek 
Mr. & Mrs. Theodore J. Nalwalk 
Mr. Peter Nord 
Anne Nou & Thomas Teal 
Joanne & Hugh Oechler 
Mr. Rienzi B. Parker 
Ms. Catherine Peterson 
Ms Eleanor D. Phillips 
Mr. PJ. Plauger 
Barbara & Arthur Powell 
Mr. Harold I. Pratt 
John & Suzanne Pratt 
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Dr. & Mrs. Peter B. Randolph 

Ms. Patricia Rice 

Mr. Carl Rollins 

Mr. Kenneth B. Sampson 

Judith & Carl Sapers 

Mary & Ed Schein 

Dr. Catherine G. Schneider 

John & Marilyn Shea 

Mr. & Mrs. Sherwood T. Small 

Mr. Derek Smith 

Ms. Jennifer J. Smith 

Ms. June Smith 

R. W. Southgate 

Mr. David R. Steadman 

Mr. Oswald Stewart 

Mr. Robert Strassler 

Mr. Dan Strook 

Mr. & Mrs. Jared FE Tausig 

Mr. & Mrs. Charles EF. Terrell 

Philip & Jean Thurston 

Mr. Herbert W. Vaughan 

Rosamond & Sven Vaule 

Dr. & Mrs. Joseph J. Volpe 

Mr. Malchus L. Watlington 

Rev. Charles P. Weber 

Mr. Merrill Weingrod 

Dr. Ruth E Westheimer 

John & Virginia Wieland 

Mr. Joseph Wilkes & 
Ms. Karen Harvey-Wilkes 

Mr. Patrick Wilmerding 

Mr. & Mrs. Bruce R. Williams 

Drs. Marshall & Katharine Wolf 
in celebration of Christopher 
Hogwood 

Rev. & Mrs. Cornelius A. Wood, Jr. 

Mr. John Wyman 


Six Anonymous Donors 


CORPORATE AND 
FOUNDATION 
CONTRIBUTORS 


Platinum Benefactors 
($25,000 and above) 

Fidelity Investments 

Fidelity Charitable Gift Fund 
The Helena Foundation 
Massachusetts Cultural Council 
National Endowment for the Arts 
The Amelia Peabody Fund 
Schrafft Charitable Trust 

Sun Life of Canada 

The Stratford Foundation 


Diamond Benefactors 

($10,000 to $24,999) 

Air France 

The Boston Foundation 

Boston Private Bank & Trust 
Company 

Jane B. Cook Charitable Trust 


Italy on Sale! 


[m Ita y! 7 Days/5 Nights From $599 
: Rome, Florence or Venice, Air /Land 


Includes R/T Air - Departs from New York/ Newark/ 
Boston/ Chicago/ Miami. 

















|_| We are the USA’s leading Specialist Tour Operator to 
#1 Italy & Sicily. Ask our experts for the best ideas and 
i] prices in Custom Designed Independent & Group Tours 






Taste of Rome from $599 Air/Lond 
5 Nights Hotel Milani or Donatello or Cosmopolitan. Continental Breakfast. 


Taste of Florence from $599 Air /tand 
| 5 Nights Hotel Cellai or Villa Fiesole or similar. Continental Breakfast. 


Taste of Venice from $599 Air /Land 
5 Nights Hotel Hungaria Ist Class. (Lido Venice) Continental Breakfast. 


Scenic Amalfi Coast from $7 79 Air /Land 


5 Nights Hotel Raito or Similar. Car group B with unlimited mileage. Continental Breakfast. 


Sunny Italian Riviera from $699 Air/Lond (Jan-Mar 2001) 
5 Nights Hotel Teresa overlooking the beach. Car group B with unlimited mileage. Buffet Breakfast. 


Tunisie from $799 Air /tand 
5 Nights Hotel Nozha Beach Hotel or Similar. Continental Breakfast. R/T Private car Transfer 
Airport/Hotel. Excursion to Nabeul 


Taste of Malta from $1059 Air/tond 
5 Nights Hotel Lapsi or Similar. Continental Breakfast. Full day sightseeing. R/T Airport/Hotel Transfers. 
Coats rahkee 


VALIDITY: 
a iz November 1, 2000 - March 31, 2001 
ours’ A ita ire 


For a FREE Brochure and many other Italian vacation bargains 
call Donna Franca Tours at 1-800-225-6290 





470 Commonwealth Avenue @ Boston, MA 02215 
e-mail: dftours@aol.com  http://www.donnafranca.com 


John Hancock Mutual Life 
Insurance Company 
International Data Group 
The Parthenon Group 
Seth Sprague Educational and 
Charitable Foundation 
Tables of Content 
Madelaine C. von Weber Trust 
Westport Rivers Vineyard 
& Winery 
The Wood Family Foundation 


Gold Benefactors 

($5,000 to $9,999) 

Alitalia Airlines 

Boston Cultural Agenda Fund 
The Boston Globe Foundation 
The Clowes Fund, Inc. 

Donna Franca Tours 

Alice Willard Dorr Foundation 
Ann & Gordon Getty Foundation 
Arthur T. Gregorian Oriental Rugs 
Greenewalt Charitable Trust 

The Helen B. Hauben Foundation 
The Luxury Collection 

State Street Foundation 

Stearns Charitable Trust 


Silver Benefactors 
($2,500 to $4,999) 
Giorgio Armani 
Bike Riders Tours 
The Catered Affair 


The Crane Collection 
Marion L. Decrow Memorial 
Foundation 
Ernst & Young, LLP 
The Gillette Company 
Charles & Sara Goldberg 
Charitable Trust 
Harcourt General 
Charitable Foundation 
The High Meadow Foundation 
Kingsbury Wax Bova, LLC 
Raymond E. Lee Foundation 
Liberty Mutual Group 
Millipore Foundation 


Pell Rudman Trust Company, N.A. 


Price WaterhouseCoopers 

A.C. Ratshesky Foundation 

Abbott & Dorothy H. 
Stevens Foundation 

Louis Vuitton 

Trans World Airlines 


Bronze Benefactors 

($1,000 to $2,499) 

Analog Devices 

The Bose Corporation 

Boston Council for the 
Arts and Humanities 

Chanel 

Citizen’s Bank 

The Chase Manhattan 
Foundation 

Choate Hall & Stewart 


Christian Dior 

Country Curtains 

The Charles Stark Draper 
Laboratory 

Firestone & Parson 

The Fleet Boston Financial 
Foundation 

International Poster Gallery 

Lawrence Cultural Council 

Lux, Bond & Green 

The Putnam Companies 

Rota Portrait Design 

State Street Research & 
Management Company 

Talbots 

Thermo Electron Foundation 

United Airlines 

Upstairs at the Pudding 

Woburn Cultural Council 


Guarantors 

($500 to $999) 

Brockton Cultural Council 
Cambridge Cultural Council 
Lowell Cultural Council 
Louis M. Martini Winery 
Mamma Maria/John McGee 


Patrons 
($100 to $499) 
Massachusetts Envelope Company 


Watch City Brewing Company 


*Deceased 


The George Geyer Fund for Artistic Excellence 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of 
former H&H Governor Dr. George Geyer, who promoted the efforts to advance the artistic dimensions 
of the Handel & Haydn Society for more than fifty years. Income from this fund will be used to 
enhance the quality of H&H performances. H&H acknowledges the generous commitments made 
to honor Dr. Geyer by the following individuals. 


Benefactor Gifts 

($10,000 and above) 

Leo & Gabriella Beranek 

The Virginia Wellington 
Cabot Foundation 

Dena & Felda Hardymon 

Jerome & Dorothy M. Preston 


Leadership Gifts 

($5,000 to $9,999) 

Mr. L. Edward Lashman & 
Ms. Joyce Schwartz 

One Anonymous Donor 


Major Gifis ($1,000 to $4,999) 
Mr. Joseph M. Flynn 

Mrs. George Geyer 

Mr. George Guilbault 


Mr. James Hangstefer 
Mr. James Joslin 
Mr. Walter Howard Mayo III 
Mr. Charles E. Porter 
Dr. Michael Fisher Sandler 
in honor of Ms. Goldye K. Fisher 
Mr. & Mrs. Stephen Shaughnessy 
Janet & Dean Whitla 
+ Mr. Robert Yens 


+ In memoriam 





FUNDING PROVIDED IN PART BY 


Bra K 


MASSACHUSETTS CULTURAL COUNCIL 
& NATIONAL ENDOWMENT FOR THE ARTS 





The Handel & Haydn Society is supported in part by generous grants 
from the Massachusetts Cultural Council, a state agency, and the 
National Endowment for the Arts. This support enables H&H to 
present not only several concert series, but also an educational outreach 
program in over forty public schools throughout Massachusetts and 
free public concerts that bring H&H’s music to wider audiences. 


RO ea 


LET’S MAKE 
A WISH 


Let’s make love in Milan. Let’s bar hop in Barcelona. Let’s ride camels in Cairo. Whatever 
your travel wishes, Alitalia can fly you to more than 125 destinations around the world 
in unique Italian style. Our Magnifica Class features fine wine and dining, and service 
from a people who instinctively know how to live well. Everything you'd expect from 
premium class but at a business class price. And only Alitalia offers Magnifica Class 
passengers a free cell phone rental with worldwide access. For information and reserva- 
tions call your travel agent or 800-223-5730. Experience the world Alitalia’s way. Let’s fly. 











LET’S FLY NONSTOP FROM 
BOSTON ® CHICAGO © JFK ¢ DETROIT* © LOS ANGELES ¢ MIAMI © NEWARK* ¢ SAN FRANCISCO 








LET S*hey 


Allitalia 


“Detroit service to begin April, 2000 in alliance with Northwest and KLM. Service from Newark in alliance with Continental. Cost of calls not included 
in free cell phone offer. ©Alitalia 2000 











www.alitaliausa.com 





Rare Antique Silver 


and Fine Fstate Jewel 





JEWELRY 
SHOWN 
ACTUAL SIZE 





FIRESTONE AND PARSON 


No.8 NEWBURY STREET 


BOSTON, MASSACHUSETTS 02116 (617) 266-1858 


Member: The National Antique and Art Dealers Association of America, Inc. 





THE LUXURY COLLECTION 


Starwood Hotels & Resorts 


is proud 
to support 


the 


Handel & Haydn 


Society's 


186th Season 





LOUIS VUITTON 


Copley Place 617-437-6519 





©2000 Air France 


Air France is proud to support 


Handel & Haydn’s 186th season 


of making beautiful music. 


AIR FRANCE 
4G 1 / 


Making the sky the best place on earth 





CAN A PRIVATE BANK 
GIVE YOU 
More ACCESS? 


At Boston Private Bank, you have more access 
to a higher level of expertise and decision 
makers. So when you're faced with change — 
selling your business, investing an inheritance, 
purchasing your dream vacation home — you 
can connect with the counsel you need when 
you need it. Immediately. Reliably. At Boston 
Private Bank this kind of access will help you 


increase and protect your personal wealth. 


For information contact Tim Vaill, President 
at (617) 912-1902 or tvaill@bpbtc.com 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Frank Crosby Main Office Dennis Gaughan 
500 Boylston Street Ten Post Office Square 336 Washington Street 
Boston, MA 02116 Boston, MA 02109 Wellesley, MA 02481 

(617) 912-4500 (617) 912-1900 (781) 707-7700 


Member FDIC www.bostonprivatebank.com core 





The Big Dig. 
Engineering marvel. 
Nepotism. 


New parks. 


_ Highway robbery. 


90.9 sides to every issue. 
go.gwbur 





